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The purpose of the theses is to understand how the combination of art and technology has 
created design in the modern world. 
Sometimes it seems that science and art are opposite: technology and science are associated 
with the development of thinking, and art with the development of the imagination. Actually, they 
have always been necessary for each other: technology has helped art to become more complicated, 
and art has combined technology with everyday life.  
Technology or skill? 
The relationship between science and art refers us to Antiquity. In ancient Greece  the 
concept of technology meant a strong association of intellectual, creative and manual work. Any of 
these works were important if they had "a beginning in the creator and not in the creation" and were 
based on the mastery that a poet, a potter or someone else could possess. But the twentieth century 
changed the association between scientific and technological teachings and art.  
Futurism 
Italian futurism in the figure of Filippo Tommaso Marinetti and his less loud but more 
talented companions (Luigi Russolo, and others) was one of the first artistic movements that wanted 
to reconsider the autonomy of art. Calling for the abolition of the historical logic of art - the 
museum was the most hateful place for Marinetti and his companions - futurists turned not so much 
to a narrow artistic layer as to the widest strata of society. Not by chance that their very first 
Manifesto of 1909 was published in the newspaper Le Figaro, which had reached its peak in 
circulation in those years. In the Manifesto, which has affected all such texts of the last century, 
which opens with its destructive and ageist passages, Marinetti and the company honor the machine, 
preparing to make a sacrifice to the technique: "1. We claim that the beauty of the world has 
become enriched by a new beauty - the beauty of speed. The racing car, the hood of which, as a 
snake, is decorated with big pipes; the roaring car, the motor of which works like a large buckshot, 
is more beautiful than the statue of Nicky of Samothrace. 
Bauhaus 
The Bauhaus was formed in 1919 on the initiative of the German architect Walter Gropius, 
who became its first director. The school only has existed for 15 years, but during this time its 
colleagues and students have managed a lot: to make a way from almost medieval handicraft 
practice to modern industrial design, to design the style of everyday activities in which we have 
been living to this day. If you look at the room or cafés where we spend our time in a relaxed 
manner, there is more than one thing that we thought about and designed in Bauhaus. The school's 
style has had an influence on modern design, but this is especially true for IKEA brand products. 
Created ten years after the destruction of Bauhaus and grown to the level of a multinational 
corporation, the Swedish company used the main groundworks of the school, radically changing its 
mission: democracy, simplicity and functionality have become the attributes of the brand, but not 
the properties of the environment created for human beings. 
Constructivists and manufacturers 
In the 1920s, constructivists in the USSR came forward to overcome the autonomy of art 
and let communist reality into the work. The constructivists wanted to destroy the border between 
art and production, assimilating the artist to an engineer or technical worker who was guided not by 
inspiration, but by social necessity. The artist-productionist had to rethink his individualistic role 
and integrate the procedures of art into production practice, which at the same time was a research 
practice. Unfortunately, this unprecedented experiment was stopped by the gradual "correction" of 
Soviet aesthetics on all the fronts of the moving to the doctrine of socialist realism. Is it possible 
today to continue production art? It is difficult to answer this question. Separate attempts to 
reanimate it have been and are being made in different countries from time to time, but the most 
important aspect of production art - universality - is hardly achievable today.  
